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EN FORM

Visst dr det nagot speciellt nir man
far halla i ett foremél som ir gjort av
ndgon annans hand. En unik produkt
ddr varje del och detalj har finslipats
av en dedikerad formgivare. Nigon
som kanske har legat somnlos pé nit-
terna for att hen har si manga idéer.
Som har skissat, forkastat sina forslag
och sedan forsokt igen. Som har tes-
tat olika material, former, prototyper
och strukturer. Som sjilvkritiskt har
granskat sin skapelse tills hen en dag
har kunnat siga; nu ir jag klar, nu
kan detta fi méta nigon annans 6ga

och hand.

Om vi har kunskap och forstaelse for
den processen, for den kunskap som
genererats genom utbildningar, kur-
ser och ar av trining och férfining.
Om vi kan se det som ligger bakom
slutresultatet, si kan vi ocksd upp-
skatta det ting vi har framfor oss pa

ett djupare plan.

Vi vill dirfér med denna utstillning
visa pd just hur en sidan resa kan se
ut, frin borjan till mal.

Vi ska vara stolta dver den slojd och
det konsthantverk vi har i Norrbot-
ten och vi ska visa upp det for vira
besokare. Det r till stor del vad detta
projekt har gatt ut pa. Att dela med
oss av var rikedom med andra, men
ocksd att lyfta det nidrproducerade
och héllbara till fler inom Norrbot-
ten. Vi hoppas att detta ska ge ringar
pa vattnet sd att fler ser potentialen
i att samverka med vara formgivare i
norr. Det 4r glidjande att var satsning
Formstark Norrbotten har fitc eko
over hela Sverige och att vi kan sitta
védra formutdvare pa en nationell kar-
ta, men det ir lika viktigt att vi som
bor och verkar hir uppe i norr dven
har den kunskapen.

Hanna Isaksson

Verksamhetsledare,

Resurscentrum for Konst
Projektigare av Formstark Norrbotten



Projektet  Formstark Norrbottens
mélsittning dr och har varit att ska-
pa nya forutsittningar att motas
och dra nytta av kompetenser inom
tvd branschomraden; besoksniring-
en och professionella utévare inom
konsthantverk, hantverk, sléjd och
design. Med syftet att skapa nya typer
av tjinster, ta fram lokalt producerade
produkter och dirmed generera att-
raktivare destinationer i Norrbotten

och fler uppdrag till lokala utévare.

Storre delen av Formstark Norrbot-
ten har genomforts under pandemins
tunga ticke och vi, som manga andra,
har fact justera och stilla om for att
anpassa oss efter nya spelregler.

Digitala triffar har mojliggjort att vi
kunnat na ut till minga fler, bade re-
gionalt och nationellt, vilket bidragit
till nya och forstirkta nitverk inom
och mellan branscherna. Vi har ge-
nomfort digitala foreldsningar, semi-

nariedagar, nitverkstriffar, och ett
mentorskapsprogram. En utstillning
har producerats och en produktka-
talog med utvald design och konst-
hantverk frin formutévare i linet har
lanserats.

I denna utstillning visar vi resultatet
utifrin virt produktutvecklingsspar.
Dir har 7 team och 19 deltagare,
med representanter frin besoksni-
ringen och formgivare, under ett ar
arbetat tillsammans i en minst sagt
utmanande tid p& grund av virlds-
laget. Vad som bérjade med idéer
och inspiration frin besdk hos véra
aktdrer inom besdksniringen hésten
2020 har idag formats till nya pro-
dukter och fortsatta samarbeten. Det
4r svart att med ord beskriva hur stolt
jag dr over arbetet de utfore tillsam-
mans och processerna vi nu far visa
upp som resultat i utstillningen ’Ett
formstarkt Norrbotten’.

Sofia Oberg

Projektledare, Formstark Norrbotten



EN PROCESS

For mig dr design en form av pro-
blemlésning. En industridesigner ar
trinad i att testa alla méjliga infalls-
vinklar och I8sningar i en designut-
maning. Som processledare inom
Formstark har jag introducerat och
viglett alla fantastiska team genom
en si kallad designprocess. Genom
att dela upp produktutvecklingen i
de fyra stegen analytisk, kreativ, verk-
stillande och slutférande fas har vi
kunnat arbeta metodiskt mot en tids-
plan och ett mal. Vi har tillsammans

haft en mingd méten vars syfte har
varit att fi deltagarna att utmana sig
sjdlva, ldra sig och nd sina egna bista

tinkbara resultat.

Genom féreldsningar, workshops och
ovningar har de deltagande teamen
fate verktyg till sin designprocess och
stéd till att uppnd resultat. Teamen
bestér alla av talangfulla och kreativa
individer sd mitt jobb har till stor del
varit sttta teamen och ge dem en r6d
trdd genom sin skapandeprocess.

Johan Lidberg

Industridesigner/

konstrukedr/ knivslojdare
Processledare till teamen i Formstark
Norrbottens produktutvecklingsspar



SWEDISH LAPLAND
VISITORS BOARD

Spinnande design och vacker form
ir vikeigt for besoksniringen, helt
enkelt for att skonhet ir viktigt. En
vackrare virld ir ocksid en attrakti-
vare virld. I destinationen Swedish
Lapland finns firg och form som att-
raherar. Hir finns virldsartister bland
designers, slojdare och konstnirer.
Inte minst under den digitala ver-
sionen av Jokkmokks marknad, som
genomfordes vintern 2021, blev det-
ta tydligt i Swedish Laplands Visitor
Boards sociala medier och kanaler.
Precis innan och under marknaden
okade besokare och interaktioner pd
dessa kanaler signifikative. En tydlig
signal om Jokkmokks marknads star-
ka varumirke, men ocksi om att virl-
dens “dessies” har blickarna riktade
norrut frin tid till annan.

Formstark Norrbotten ir ett tydligt
exempel pd en nod som skapats dir
olika stora och sma aktdrer samlas
for att bidra till platsens virde med
sin slojd och sitt hantverk. Form och
funktion dr attraktionsskapare och
pa alla sdtc dr det viktigt att samar-
beta fér att in mer och tydligt fa
ut den unika arktiska livsstilen i ett
stérre sammanhang. Design och form
siljer, liksom konst och hantverk gor
varje plats attraktivare genom sina
sma detaljer och berittelser. I allt
detta ser Swedish Lapland Visitor
Board bara bérjan pd hur samarbeten
kring firg, form och funktion
bidrar dll att stirka destinationens
varumirke och attraktion, som en
mer formstark plats.

Richard Westerberg
Business Development  Strategist,
Swedish Lapland Visitors Board



PIA SCHMALTZ
LINDA ISAKSSON

KALLAX
GARDSBUTIK



Platsen fick bilda utgingspunkt for konst-
hantverkarnas arbete. Kallax — fran fins-
kans Kalaksi som betyder fiskviken — med
nirhet till hav och skog och med en histo-
ria som kretsar kring fiske och surstrom-
ming. Minga prototyper och forslag har
presenterats under projektets ging, fore-
mal dir Pia Schmaltz och Linda Isaksson
jobbat nira varandra och kombinerat
keramik och glas. En karaff i keramik,
forsedd med en glasknopp — bada med
motiv av tallkvistar. En stram och kantig
glasburk med lock i keramik — ett gront
med tallmotiv och ett vitt med samma
dekor som for tankarna till snd och
vinter. Ett frukostset med kopp i keramik,
ett glas och en monstrad bricka i trifanér

Foto: Jenny Brandt Grénberg

dir talltoppar dansar laingdans med varan-
dra. Idéerna har som sagt varit minga och
Pia Schmaltz har ocksa designat en ljussta-
ke med arbetsnamnet "Det brinner i mar-
tallens topp”, tinkt som dekor i hotellen
och som produke i butiken.

Tillsammans valde teamet till slut atc gd
vidare med ett surstrommingstema i form
av fatet “Surstrommingspolka”, med en
stram design anpassad till surstrommings-
burkens storlek och med kanter som
forhindrar spill, och négra skalar avsedda

for tillbehoren. Alle

stiliserade fiskar i klarglas med tre olika

kombinerat med

farginfillningar, som dekoration pé festen.



De brukar siga att de har det i blodet,
Syskonen W, som ir deras varumirke

for de delikatesser de producerar och
siljer i sin gardsbutik i Kallax. Kinslan
for tidlos och personlig stil och inredning

har alltid funnits ddr i familjen — hos
forildrarna och inte minst historiskt hos
morfars far, som startade butik i in-
landet nir rallarna kom. Forst samla-
de syskonen Wikstrom pé saker som
de sjilva ville ha, men si bestimde de
sig for att sprida vackra foremail och
produkter vidare till andra och starta-
de Kallax girdsbutik med eget kafé.
Med iren har verksamheten utokats
till ett girdshotell och en villa for ut-
hyrning i nirliggande Jaktviken, Hun-
ting Bay Lodge — direkt6versatt for alla
internationella kunder.

Glasblisaren Linda Isaksson i Pited
beskriver sig sjilv som ett enmans-
band. Utbildad i minga ar pa nigra av
Sveriges mest vilrenommerade glas-
bruk och dirmed fostrad i en tradition
som innebir lagarbete framfér glodheta
glasugnar har hon i sin Heta hytta vant
sig vid att gora allting sjilv. Formerna
som vixer fram ur hennes hinder inspi-
reras ofta av naturen och stimningen
i det gamla bryggeriet dir hon har sin
hytta, som ocksd ir ett besoksmal dir

hon tar emot gister fran hela virlden.

mylax Gardsbutik




Stengodsleran 4r konsthantverkaren,
formgivaren och konstniren Pia Sch-
maltzs material. I sin ateljé, som ocksa
ir en butik mitt emellan stranden och
skogen pd Hamnholmen utanfér Lu-

lea, skapar hon frimst bruksgods, men

dven unika féremal fér utsmyckning av
hem och arbetsplatser. Hennes signum
ir enkla strama former med spinsti-
ga linjer kombinerat med omsorgsfull
firgsittning och lekfulla ménster, girna
himtade frin naturen.










GUNNEL TJADER

KATARINA 7
SPIK SKUM
LAPLAND ¢

GUESTHOUSE



Lyhordheten infor den gemensamma
arbetsprocessen har varit stor i teamets
arbeteinom Formstark. Forattlirakinna
varandra och inte minst besoksmalet
ifriga, har konsthantverkarna tillsam-
mans med sina mentorer gistat Guest-
house Lapland for att sjilva ta del av ut-
budet. Dessutom fick teamet férminen
att aka pa en studieresa till Gistrikland
och Hilsingland for att titta nirmare pa
andra turistmal.

Tillsammans enades de om att gora delar
av inredningen till en ny konferenslokal
som Johan Stenevad bygger pa anligg-
ningen i Kangos. Utgdngspunkten for
konsthantverkarnas idéarbete blev ett
gammalt singskdp som kommer att ut-
gora ett viktigt blickfing i rummet. In-
spirerad av skdpets firger och av upp-

W
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Foto: Marcys Westberg

maningen frdn sin mentor, handvivaren
Asa Pirson, att hon skulle viga ta dver
viggarna har Gunnel Tjider skapat fyra
stora konstverk med screentryck pa ylle-
tyg utifrdn temat de fyra arstiderna.

Som siljbar produke till besékarna har
hon ocksd designat och tillverkat en
cross-over/midjeviska i renskinn och
ulltryck, dir firgskalan frin konstver-
ken gar igen. I sitt arbete fingade Ka-
tarina Spik Skum upp Johan Stenevads
onskemal om att tillverka klidseln till
fatoljer tillverkade av gamla rena oljefat
frin 1930-talet, som han fick av en gran-
ne for linge sedan. Aven fatsljerna utgar
frdn temat arstider, dir garvat renskinn
symboliserar sommaren och dir renar-
nas benskinn, bellingarna, fér tankarna
till vintern.
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Katarina Spik Skum arbetar med
duodje, samiskt hantverk, och bygger
sitt kunnande pa en kombination av
drvd kunskap och hégre utbildningar —
hon har bland annat en masterexamen
frin Samiska hogskolan i Kautokeino,
Sdmi Allaskuvla. Hon driver sitt foretag
Duodje by KSS med bas i Jokkmokk och
utgdr i sict skapande frimst frin natur-
material och garvat renskinn som hon
sjilv framstiller.

Konsthantverkaren Gunnel Tjider har
sina rotter i Tornedalen och bor och
verkar i Kiruna, dir hon drivit eget
foretag med inriktning pd konsthant-
verk sedan 1996. Dessutom ir hon
ocksd en av grundarna f6r konsthant-
verksbutiken Ateljénord, centralt be-
ligen i Kiruna och dirmed ocksd ett
naturligt besoksmal for turister. Hon ir
allmogemilare, men jobbar ocksd med
ulleryck och renskinn — bade som konst-
hantverkare och konstnir.




Foto: Marcus Westberg

Om nigon hade berittat fér den unge
lirarstudenten Johan Stenevad i Hir-
noésand att han om 30 ar skulle vara
turistforetagare med forkirlek dll ate
timra hus och tillverka knivar i en liten
by i Tornedalen, hade han skrattat it
det orimliga i tanken. Vid det hir laget
har han bott halva sitt liv i Kangos dir
han tillsammans med hustrun Eva och
familjen skapat en unik milj$ for boen-
de, upplevelser och aktiviteter. Varje &r
riknar Lapland Guesthouse in gister
fran nistan alla virldsdelar, forutom alla
svenska turister som letar sig fram till de-
ras virdshus mitt i byn.




"Jag jobbar jims, gillar det, och dr vil-

digt mélinriktad. Ands dr malet helt
ointressant for mig. Det d resan dit som

dr viktig och rolig”.

Johan Stenevad
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EVA HAGSTROM

HUUVA
HIDEAWAY




Pia Huuva och Eva Hagstrom hade re-

dan tidigare planer pd ett samarbete och
genom Formstark kunde de sitta iging.
Huuva Hideaway hade behov av inred-
ningsdetaljer till sin nya stuga, sitt "Er-
emitage” eller kanske “Utblick mite i
skogen”. Skalet finns redan uppfért och
fasaden kommer att domineras av ett stort
panoramafonster med vacker utsike Sver
granskogen. Tillsammans satte de iging
ett idéarbete som tog utgingspunkt i sko-
gens firger och former och i de behov som
kommer att finnas i boendet. Eva skapa-

Foto: Huuva Hideaway

de skisser och prototyper av trasmattor i
ull och bomull, ripsvivar for gungstolen,
kuddéverdrag, brickor, underligg — allt
under temat skog. Vid ett besok i Evas
ateljé upptickee Pia en vilsorterad hylla
for garner placerade i olika fack och lit sig
inspireras till en liknande som kan forgyl-
la en vigg i stugan och fyllas med saker,
bocker och produkter av olika slag forsed-
da med QR-koder for att gisterna enkelt
ska kunna ta sig vidare till information —
inte minst om de konsthantverkare som
finns representerade i stugan.
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En bit soderut vid kusten i byn Siknis,

bor och verkar konstniren och konsthant-
verkaren Eva Hagstréom. Utbildad i textil
formgivning och fine art vid Konstfack i
Stockholm 1984 och yrkesverksam sedan
dess, bide som konstnir med egna utstill-
ningar och som formgivare och designer.
Erfaren som fi nir det giller produktut-
veckling i dessa sammanhang.

Redan i bérjan av 1990-talet ingick hon
i en grupp av unga konstnirer som fick
uppdraget att skapa ny design kring Hem-
slojdens produkter och till for ndgra ar se-
dan var hon en av fem konsthantverkare
som drev egen butik i Kalix. Eva Hag-
strom ir dessutom en del av Norrbottens
besoksniring genom den butik hon haller
oppen indill sin ateljé i Siknis.




Det ir 6ver 20 ér sedan nu som entrepre-
néren Pia Huuva flyttade till byn Liehict-
4ji, platsen som sedan dess ir hennes cen-
trum i virlden. Som den berittare hon ir
minns hon detaljer frin den allra forsta re-
san dit. Grusvigarna, den skira junigrén-
skan, hararna som skuttade och langsam-
ma renar. Sjon som ldg spegelblank ddr vid
framkomsten, roken frin bastun. Och s
forstas Henry Huuva, som kom att bli hen-
nesman. Platsensmagi, detexklusivtenkla—
kinslan har foljt henne sedan dess. Just
hir har hon och maken Henry skapat
turistforetaget Huuva Hideaway, som
vilkomnar gister frin hela virlden fér bo-
ende, umginge, maéltids, natur- och kul-

turupplevelser.
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"Huset dir ett skal for upplevelsen. Mitt mal
dr alltid atr skapa wow, ett uttryck som
kommer spontant nir man blir glad och

inspirerad av det man upptiicker omkring

sig. Jag vill skapa upplevelser for alla sin-
nen, for béide knopp och kropp.”

Pia Huuva







LISA WALLIN ﬁ

CAPE WILD

——
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Tillsammans bestimde sig Thomas och
Lisa for att skapa en produkt med ut-
gingspunkt i verksamheten pi Cape
Wild. Nagonting vackert och anvindbart
som kan siljas i souvenirshopen och tas
med hem av besokarna som ett minne i
ett platt paket.

Arbetet resulterade i en ljusstake med

stiliserade horn — avskalad, men samtidigt
ocksd forestillande. Idén utgir frin tre
centrala delar i Cape Wilds verksamhet:

Foto: Cape Wild

Elden som alltid brinner, djuren och nir-
heten dill stalstaden Luled. Ljusstaken ar
tillverkad i stal, som ger en hirlig tyngd,
men ocksa stabilitet och héllbarhet. Den
bestdr av tvd delar som enkelt sitts ihop,
vilket gor ljusstaken ldtt att paketera.
Samarbetet har ocksa resulterat i en serie
designade forpackningar till det lokala
mathantverk som siljs pd Cape Wild.
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Designern och Art Directorn Lisa
Wallin har en bred och lang erfaren-
het inom kommunikationsbranschen.
Sedan 2019 driver hon sitt eget foretag
Visalisationer med site i Lulea dir hon
jobbar grinsoverskridande med design,
illustration, konst och kommunika-
tion. Hon har dessutom stor kinne-
dom om besdksniringar efter atskilliga
uppdrag genom aren.

"For mig som nystartad foretagare var det
hir en spinnande mdjlighet. Ett projekr
diir jag fick chansen att jobba med design
av en fysisk produkt i team med Cape
Wild. Dir det ocksi varir vildigt roligr
och lirorikt att néiitverka, lira kinna och

ta del av de andra teamens processer.”

Lisa Wallin.



Pa Luleilvens sédra sida, i byn Lévudden inte
langt frin Luleds centrum, ligger Cape Wild.
Ett nytt besoksmal dir Thomas Dahlqvist tar
emot alla som lingtar ut i naturen for att pa
nira hall mota dlgar och renar, ta sig en kopp
kaffe ur skogspannan vid den 8ppna elden och
kanske dta lunch eller middag tillagad ute i
det fria eller inomhus i grillkdtan. I stora hign
betar ilgarna Zigge, Zebbe och Zaga, tama
nog att bli matade direkt ur handen. Numer
har de ocksi sillskap av sju renar, som har sitt
eget hign strax intill. Cape Wild ir en plats for
bide lokala besskare och lingviga turister. Dir
finns goda méjligheter for konferenser och olika
typer av foretagsevent, for gruppaktiviteter avoli-
ka slag och f6r jigare som vill trina sina hundar.
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Foto: Cape Wild
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MOKK
JOSSGARDEN



Samarbetet mellan Jossgirden och Mokk
blev ett méte mellan tva professionella fo-
retag med tydlig strukeur och stor kunskap
om sina mélgrupper. Helene och Torbjérn
Forsberg onskade sig en handgjord servis
och gav Mokk fria hinder i det konstnir-
liga skapandet. P4 Jossgarden fastnade
Monika Strand och Christopher White
for de imponerande gamla stenviggarna i
ladugirden som inspirerade till en tallrik
dir leran framtrider tydlig och skrovlig pa
kanterna kring den gra glasyren.

Férutom tallriken ledde idéarbetet fram
till en késa i keramik — en giva till Jossgar-
dens hotellgister, som ocksd kommer att
siljas i gardsbutiken. Kasan ir forpackad i
en tygpase som designats av Mokk.

Foto: Jossgirden
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Mokk drivs sedan ett par &r tillbaka
av keramikerna Monika Strand och
Christopher White. FEtt familjeforetag
som bygger pd det bista hos dem bada
— fullindad hantverksskicklighet i kombi-
nation med fantasirik och formstark kre-
ativitet. Christopher har bland annat en
bakgrund pid vilrenommerade foretag
som Poole Pottery i England och Pentik
i Finland, medan Monika sedan utbild-
ningsiren pa Sunderby konstskola, dir
hon béide gick konstlinjen och utbildade
sig till konstpedagog, verkat i en rad mer
smaskaliga ssmmanhang och samarbeten.

Mokk ar framfor alle inriktade pa
bruksforemal av olika slag och tar
girna pd sig specialbestillningar. S& har

de till exempel tillverkat serviser och ljus-
lyktor till Arctic Bath i Harads och il

Hemmagastronomi i Lulea.




Foto: Jossgarden

Jossgarden i Sjulsmark har imponerande  sitt foretag kring idén att skapa en trivsam
anor. Redan i mitten av 1500-talet fanns  plats och enlockande miljo for sina gister.
det bebyggelse pa girden och de byggnader  Idag driver de restaurang, café, hotell-
som finns dir nu uppfordes pd 1800-talet. rorelse och girdsbutik med méjligheter

for bide privatpersoner och féretag i en
For dgarna Helene och Torbjérn Forsberg by med nirhet till vandringsleder, natur-
kom byn och huset forst. Torbjorn, som  reservat, fiskevatten, skidikning, cykeltu-
bott i Sjulsmark nistan hela site liv, lingta-  rer och sa kallad naturbaserad rehabilite-
de tillbaka och nir Jossgirden blev till salu  ring. P4 girden finns ocksd deras djur —
slog de dill. histar, hons och kaniner.

Efter ndgra ar pa girden bestimde de sig for

att anta utmaningen att verka som entrepre-

norer inom bes6ksniringen och byggde upp
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Foto: Jossgarden
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LENITA ANDERSSON
LOTTA LAMPA
PENSIONATET
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Idéerna har varit ménga i teamets arbete
och processen 6ppen och bred. Fran idéer
om att skapa enskilda eller gemensamma
produkter kring olika teman for tridgar-
den, restaurangen eller butiken landade
teamet si sméaningom i tanken att inreda
tvd av Pensionatets hotellrum. Utrusta-
de med en budget pa 5 000 kronor var
gick Lenita Andersson och Lotta Lampa
ut pi skattjake i Piteds second-handbuti-
ker, hittade foremal och mobler som de
mélade om i de olika firgskalor de valde
for respektive rum. Rummen dekorerades
ocksd med foremil frin konsthantverk-
arnas egen produktion.

Lenita Andersson himtade inspiration
fran sin egen ateljé och anvinde bland

annat skisser, glasyrprover och teckningar

#

= Forto: Jesper Hellmér

som viggdekorationer. Dessutom skap-
ade hon en serie unika vaser som
placerats ut i rummet, alla prismérkea for
gisterna att kopa. Vaserna kommer ocksd
att siljas i Pensionatets butik.

Lotta Lampa gick all in med en starke
gul firgskala i rummet och grafiskt svart
och vitt i det intilliggande badrummet.
Forutom att bidra med nagra av sina egna
produkeer, kopte hon ocksi in pannder
som hon lit spraymala i samma firgska-
la. Som gammal fotbollsspelare i Pited
IF ville hon ocks3 tillfora lite historia till
gisterna med hjilp av tidningsklipp frin
fotbollskarriiren.
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Lenita Andersson ir i grunden bild-
konstndr, utbildad pd Konstskolan i
Sunderbyn och vid Falkenbergs konst-
skola. Under senare dr har hon gitt en
larlingsutbildning pa Yrkeshogskolan
for att bli keramiker. Hon driver egen
ateljé i Luleds Svartdstan dirhoni forsta
hand ignar sig at brukskeramik, men
dven &t friare konstskapande. Som
bildkonstnir arbetar hon mest med

teckning och méleri.

Lotta Lampa kommer frin Kalix och
ir utbildad bland annat pi Beckmans
tredriga designhogskola i Stockholm
och i Italien. Hennes design dr omiss-
kiannlig och inspirerad av vardagsliv och
garageliv — “raggarkulturen” 4r en stark
inspirationskilla. Foremdl designade
av Lotta Lampa férekommer ofta i
formstarka designtidskrifter och hon
har bland annat portritterats i Svts
serie Designhistorier.




Kinslan for Pited kom p& minuten, sa fort
Lisa Hellmér satte sin fot dir. Kirleken
har bestatt. Forst genom de tre dren som
student och senare som ldrare och progra-
mansvarig pd Luled tekniska universitets
upplevelseproduktionsutbildning i Pited.
Och inte minst nu, nir hon som fullfjid-
rad entreprendr driver sitt och kompanjo-
nen My Bergstroms Pensionatet.

Centralt beliget i Piteds gamla trihus-
kvarter lockar Pensionatet gister frin
nir och fjirran till boende i sitt bed and
breakfast, till sin fin-pizza-restaurang”,

Foto: Jesper Hellmér

sitt ik och till en intressant butik som
ofta innehaller det lite mer ovintade. Lisa
Hellmér startade Pensionatet 2013 uti-
fran en kinsla av att Pited behovde just ett
sant mysigt stille for enkelt och trevligt
umginge i mysig milj6 och verksamheten
har vixt organiskt genom dren. Numer
finns dir ocksa plats for konferenser.
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IDA ISAK (; i}

WESTERBERG

SILVERMUSEETS
BUTIK



i

I arbetet med Silvermuseets butik tog Ida
Isak Westerberg vara pa de dterkomman-
de ménster och firger den sig i museet
och i miljerna runt omkring. Kyrkans
rosa fasad, sicksackmonster, romber,
kommunens manga sjoar, midnattsso-
len. Tanken pd textilindustrins miljobe-
lastning letade sig naturligt in i teamets
mdinga samtal eftersom frigan dr cen-
tral, bade for Silvermuseet och for Ida
Isak Westerberg. Frin idéer om att inre-
da butiken, via olika siljbara produkter
enades teamet om lagningslappar i tre

i
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olika storlekar for att ticka over fickar
och hdl, men ocksid for att pryda klides-
plagg och textilier. Lapparna ir vivda i
plattvivsteknik och skapade kring négra
av de monster och firgskalor Ida Isak

Westerberg fann i Arjeplog.

Under arbetets ging har Ida Isak Westerberg
ocksa tagit fram en prototyp pd ett handvivt
sittunderlag i ull med ryaknutar som férmod-
ligen kommer att utvecklas och produceras i
andra sammanhang senare.
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Textilkonstniren och hantverkaren Ida
Isak Westerberg ir utbildad inom viv-
nad och konstsomnad pa Handarbetets
vinner i Stockholm och efter sin examen
2018 bosatt i Alvsbyn. Med inspiration
fran Norrbotten och med queera perspek-
tiv skapar Ida Isak Westerberg taktila vivar
och foremal som tillmétesgar minskliga
behov. Allting borjade med somnad och
broderier, men motet med vivstolen gav
skapandet en skjuts mot att soka nya
uttryck som gir utanfér de forvintade
med hjilp av traditionella tekniker och
hallbara material. Ida Isak Westerberg
viver framforallt i ménga skilda tekniker,
arbetar i rya- och flossateknik, broderar
och syr.

P




Silvermuseet i Arjeplog ir ett gemensamt minne for
sin bygd, vilkint for sina rika samlingar och en verk-
samhet som speglar ortens historia, frin forhistorisk
tid till nutid. Numer drivs ocksd Institutet for ark-
tisk landskapsforskning, INSARC, inom ramen for

Silvermuseets organisation.

I den gamla delen av museet, som ursprungligen
ir en nomadskola frin 1800-talet men ombyggt
ménga ganger, ligger Silvermuseets butik som ocksa
ir kommunens turistinformation. Utbudet i buti-
ken dr varierat for att passa manga — savil turister
som ortsbor. En god blandning dir stor vike laggs pa
kvalitet och nirproducerat, enligt Lotta Eriksson,

butiksansvarig pd museet.
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"Min grej dr att pusha grinser. Men jag
kéinner ocksd att jag dr ny och lite osiiker. 1
samtalen med min mentor, glaskonstniren
Asa_Jungnelius, har jag blivit bekrifiad i
min roll och jag har ocksi forstitr att det
dr viktigt att vara tydlig kring mig sjilv
och mina egna grinser — att kunna siga
att det hir gor jag.”

Ida Isak Westerberyg.
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A SHAPE

There is something special about holding
an object made by someone else’s hands,
isn’t there? A unique product where every
part and detail has been perfected by a de-
dicated designer. Someone whose many
ideas have kept them up at night. Who
has sketched, discarded, and then tried
again. Who has tested different materials,
shapes, prototypes and structures. Who
has critically assessed their creation until
one day when they were able to say: ‘Tm
done now, this can meet someone else’s eye

and hand.’

If we have knowledge, and understanding
for this process, for the knowledge that
has been generated through education,
courses, and years of training and refine-
ment. If we can see what is behind the
final result, we too can appreciate what
we have in front of us on a deeper level.
With this exhibition, we want to show
just what such a journey can look like,
from beginning to goal.

We should be proud of the artistic han-
dicrafts we have in Norrbotten, and we
should showcase them to our visitors.
This is largely what this project has been
about. Sharing our riches with others,
but also highlighting the locally produ-
ced and sustainable to more people in
Norrbotten. We hope that this will cause
a ripple effect, so that more people see the
potential in collaborating with our de-
signers in the north. We're glad that our
project Formstark Norrbotten has echoed
across Sweden, and that we can place our
design practitioners on a national map,
but it’s just as important that those of us
who live and work up here in the north
have that knowledge too.

Hanna Isaksson

Operations Manager, Resurscentrum for
Konst (Resource Centre for Art)

Project Owner, Formstark Norrbotten
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FORMSTARK NORRBOTTEN

Formstark Norrbotten’s goal is and has
been to create new conditions to meet
and utilise competence within two in-
dustries; tourism and professional practi-
tioners in handicraft, art and design. The
purpose is to create new kinds of servi-
ce, develop locally produced products,
and to thereby generate more attractive
destinations in Norrbotten, and more
work for local practitioners.

Most of Formstark Norrbotten has taken
place under the heavy cover of the pande-
mic, and we have, like many others, had
to adjust to new playing rules. Digital
meetings have enabled us to reach many
more people, both regionally and natio-
nally, which has contributed to new and
stronger networks within and between
the industries. We have had twelve
digital lectures, seminar days, networ-
king events, and a few physical meetings.
One exhibition has been produced, and
a product catalogue with selected designs

from practitioners in the county will
soon be sent to new potential customers
and buyers.

In the product development line, seven
teams and 19 participants have worked
together for one year, during a time made
challenging — to say the least — by the
global situation. What started with ideas
and inspiration from visits to the parti-
es during the autumn of 2020 has now
been shaped into new products and
ongoing collaborations. Its hard to
describe in words how proud I am
of the work they have done together,
and the processes whose results we can
now show in the A Norrbotten with
Strong Design’ exhibition.

Sofia Oberg

Project Manager, Formstark Norrbotten
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SWEDISH LAPLAND
VISITORS BOARD

Exciting design and beautiful creations are
important to tourism, quite simply
because beauty is important. A more
beautiful world is also a more attractive
world. The Swedish Lapland destination
is home to aesthetically pleasing colour
and form, as well as world creators who
are designers, handicraft practitioners
and artists. This became apparent in the
Swedish Lapland Visitor Board’s soci-
al media channels, not least during the
digital version of the Jokkmokk market,
which took place in the winter of 2021.
Just before and during the market, the
number of visitors and interactions on
these channels increased significantly.
A clear signal about the strong brand of
the Jokkmokk market, but also that the
‘dessies’ of the world turn their gaze north-
ward from time to time.

Formstark Norrbotten is a clear example
of a created hub where big and small par-
ties gather to contribute to the value of
the place with their handicrafts and crafts-
manship. Design and function create
appeal, and it’s important in every way
to collaborate in order to increasingly
communicate the unique, arctic way of
life in a greater context. Design sells, just
like art and handicraft make places more
attractive with their small details and
stories. In all this, the Swedish Lapland
Visitor Board sees what is only the begin-
ning of how collaborations surrounding
colour, form and function contribute to
strengthening the destination’s brand and
attraction, as a place of strong design.

Richard Westerberg
Business Development Strategist,
Swedish Lapland Visitor Board

A PROCESS

For me, design is a kind of problemsolving.
Industrial designers are trained to try all sorts
of perspectives and solutions in design chal-
lenges. As a process manager in Formstark, I
have introduced and guided all the fantastic
teams through what we call a design process.
By dividing product development into the four
phases analysis, creation, realisation and com-
pletion, we've been able to work methodically
towards a schedule and goal. Together, we have
had a number of meetings with the purpose of
getting the participants to challenge themsel-
ves, learn, and reach their own best imaginable
results.

Through lectures, workshops and exercises, the
participating teams have been given tools for
their design process, and support to achieve re-
sults. The teams consist of talented and creative
individuals, so my job has largely been to sup-
port the teams and provide them with a theme
running through their creative process.

Johan Lidberg

Industrial designer, constructor & knife maker
Process Manager for the teams of Formstark
Norrbotten’s product development line
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PIA SCHMALTZ LINDA ISAKSSON KALLAX GARDSBUTIK

The location that was to be the starting
point for the handicraft artists’ work.
Kallax — from the Finnish word Kalaksi,
which means fish bay — close to the sea
and forest, and with a history that revol-
ves around fishing and fermented her-
ring. Many prototypes and suggestions
have been presented over the course of
the project, items that Pia Schmaltz and
Linda Isaksson have worked closely to-
gether on, combining ceramic and glass.
A ceramic carafe with a glass stopper —
both with pine twig motifs. A stern glass
jar with pointy edges and a ceramic lid
— one green with a pine motif, and one
white with the same décor, reminiscent of
snow and winter. A breakfast set with a
ceramic cup, a glass, and a patterned ve-
neer tray where the tops of the fir trees
are dancing in a long line. The ideas have,
as mentioned, been many, and Pia Sch-
malez has also designed a candlestick with
the working name ‘Det brinner i martal-
lens topp’ (‘The top of the scots pine is
on fire’), intended as décor for the hotel
and as a product in the shop. In the end,
the team chose to move forward with a
fermented herring theme in the shape of
plate ‘Surstrémmingspolka’ (‘Fermented
Herring Polka’), with a strict design adap-
ted to the size of the fermented herring
tin, with edges that prevent spillage, and a
few bowls for the side dishes. All in com-
bination with stylised fish made of clear
glass in three different colours, as decora-
tion for the party.

They say its in their blood, Syskonen
W, which is the brand for the delicacies
they produce and sell at their farm shop
in Kallax. The sense for timeless and per-

sonal style and décor has always been in
the family — in their parents, and not le-
ast historically in their great grandfather,
who opened a shop inland when the
railway workers came. At first, the Wik-
strom siblings collected things that they
wanted themselves, but then they decided
to share the beautiful items and products
with others, and opened the Kallax farm
shop with its own café. Over the years,
operations have grown into a farm hotel
and a lodge for rent in nearby Jaktviken,
Hunting Bay Lodge — directly translated

fOI‘ international customers.

Glassblower Linda Isaksson in Pited des-
cribes herself as a one-woman band. Trai-
ned for many years at some of Sweden’s
most prestigious glassworks, and thus well
versed in a tradition that means teamwork
in front of burning hot furnaces, she has
gotten used to doing everything herself
at her Heta Hytta glassworks. The shap-
es that are created in her hands are often
inspired by nature and the atmosphere
in the old brewery where her glassworks,
which are also a visitor attraction to whe-
re she welcomes guests from around the
world, are located.

Stoneware clay is handicraft artist, desig-
ner and artist Pia Schmaltz’ material. In
her atelier, which is also a shop, located
in between the beach and the forest at
Hamnholmen outside Luled, she crea-
tes mainly utility items, but also unique
items to decorate homes and workplaces.
Her trademark is strict shapes with strong
lines in combination with careful co-
louring and playful patterns, often taken
from nature.
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GUNNEL TJADER
KATARINA SPIK SKUM

In the joint working process within
Formstark, listening and being responsive
has been a big part of the team’s work.
To get to know each other and, not least,
the destination in question, the handi-
craft artists visited Guesthouse Lapland
with their mentors, to see for themselves
what is on offer. In addition, the team
went on a study trip to Gistrikland and
Hilsingland to take a closer look at other
tourist destinations. Together, they agreed
to design parts of the interior of a new
conference facility that Johan Stenevad is
building at the premises in Kangos. The
starting point for the handicraft artists’
ideas process was an old fold-down bed
that will constitute an important focal
point in the room.

Inspired by the bed’s colours and the advi-
ce from her mentor, hand weaver Asa Pir-
son, that she should dare to take over the
walls, Gunnel Tjider has created four big
screen print artworks on wool, based on
the theme of the four seasons. As a sella-
ble product for visitors, she has also desig-
ned and made a crossover/fanny pack out
of reindeer hides and wool prints, where
the colour scale from the artworks is seen
again. In her work, Katarina Spik Skum
caught Johan Stenevad’s wish for uphol-
stery for some armchairs made from old,
cleaned oil barrels from the 1930s, which
were given to him by a neighbour many
years ago. The armchairs too are based on
the theme of the seasons, where tanned
reindeer hides symbolise summer, and
reindeer leg skins, hockskins, make you
think of winter.

Katarina Spik Skum works with duodj,
Sami handicraft, and bases her knowledge
on a combination of inherited knowledge

LAPLAND GUESTHOUSE

and higher education — she has a Master’s
degree from the Sdmi University College
in Kautokeino, Sdmi Allaskuvla. She runs
her business Duodje by KSS with a base
in Jokkmokk, and bases her creations
mostly on natural materials and tanned
reindeer hides that she makes herself.

Handicraft artist Gunnel Tjider has her
roots in the Tornedalen Valley, and lives
and works in Kiruna, where she has run
her own business with a focus on artis-
tic handicraft since 1996. She’s also one
of the founders of art handicraft shop
Ateljénord, centrally located in Kiru-
na, and thus a natural destination for
tourists. She is an allmoge painter, but
also works with wool prints and reindeer
hides — both in handicrafts and art.

If anyone had told young student teacher
Johan Stenevad in Hirnésand that he
would be a tourism entrepreneur with
a love for timbering houses and making
knives in a little village in the Tornedalen
Valley in 30 years' time, he would have
laughed at the preposterous thought. But
now, he’s lived half his life in Kangos,
where he and his wife Eva and their fa-
mily have created a unique environment
for accommodation, experiences and ac-
tivities. Each year, Lapland Guesthouse
counts people from almost all continents
among their guests, in addition to all the
Swedish tourists who find their way to
their inn in the middle of the village.

T work all the time, I like it, and I'm very
goal-oriented. At the same time, the goal
doesn’t interest me at all. The journey the-
re is whats important and fun,’ says Johan
Stenevad
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EVA HAGSTROM

Pia Huuva and Eva Hagstrom had plan-
ned to collaborate before, and through
Formstark, they were able to get going.
Huuva Hideaway needed interior design
details for their new cottage, their ‘hermi-
tage’ or perhaps ‘view in the middle of the
forest’. The shell was already constructed,
and the facade is dominated by a large
panorama window with a beautiful view
of the fir forest. Together, they started
working on ideas, based on the colours
and shapes of the forest, and the needs
of the cottage. Eva created sketches and
prototypes of wool and cotton rag rugs,
rep weaves for the rocking chair, cushion
covers, trays, coasters — everything on the
forest theme. When visiting Eva’s atelier,
Pia discovered a shelf with a vast offering
of yarns placed in different compart-
ments, and was inspired to create a simi-
lar one that can embellish a wall in the
cottage, and be filled with things, books
and products of different kinds, all with
their own QR code so guests can find
information easily — not least about the
handicraft artists that are represented in
the cottage.

Handicraft artist Eva Hagstrom lives and
works south of there, by the coast in the
village of Siknds. She trained in textile
design and fine arts at the University of
Arts, Crafts and Design in Stockholm in
1984, and has been a working professio-
nal ever since, both as an artist with her

HUUVA HIDEAWAY

own exhibitions, and as a designer. More
experienced than most when it comes to
product development in these contexts.
As early as at the beginning of the 1990s,
she was part of a group of young artists
who were commissioned to create a new
design around the products of the Natio-
nal Association of Swedish Handicraft
Societies, and she was one of five han-
dicraft artists who ran their own shop in
Kalix until a few years ago. Eva Hagstrém
is also part of Norrbotten’s tourism indu-
stry through the shop she runs next to her
atelier in Siknis.

It’s been over 20 years since entrepreneur
Pia Huuva moved to the village of Lie-
hittdjd, the place that has been the centre
of her world ever since. As the storyteller
she is, she remembers details from her
very first trip there. The gravel roads, the
sheer greenery of June, the hares hopping
around, and slow reindeer. The lake was
like a mirror when she arrived, the smo-
ke from the sauna. And of course Henry
Huuva, who was to become her husband.
The magic of the place, the exclusively
simple — the feeling has followed her since
then. This is where she and her husband
Henry have created tourism business
Huuva Hideaway, which welcomes guests
from around the world for accommoda-
tion, socialising, and experiences of natu-
re and culture.
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LISA WALLIN

Together, Thomas and Lisa decided to
create a product based on what goes on
at Cape Wild. Something beautiful and
useful that can be sold in the souvenir
shop, and taken home by visitors as a
memory, in a flat parcel. The work resul-
ted in a candlestick with stylised horns
— peeled back, but simultaneously repre-
sentational. The idea is based on three
central parts of Cape Wild’s operations:
the constantly burning fire, the animals,
and the proximity to Luled. The candles-
tick is made from steel, which gives a nice
weight, as well as stability and durability.
It consists of two parts that are easy to put
together, making the candlestick easy to
package. The collaboration has also led to
a series of designed packaging used for the
local foods that are sold at Cape Wild.

Designer and Art Director Lisa Wallin
has broad and extensive experience in the
communication industry. She runs her
own business, Visalisationer, based in Lu-
led, since 2019, working interdisciplinari-
ly with design, illustration, art and com-
munication. She also knows a lot about
the tourism industry, having had many
commissions in the field over the years.

‘For me as a new entreprmeur, this was an
exciting opportunity. A project where I had
the opportunity to work with the design of a
physical product in a team with Cape Wild.
Its also been great fun, and I've learned a
lot from networking, getting to know and
participating in other teams’ processes,’ says
Lisa Wallin

CAPE WILD

South of the river Luleilven, not far from
Luleds town centre, lies Cape Wild. A
new visitor attraction, where Thomas
Dahlqvist welcomes those who yearn to
get out in nature, come eye to eye with
elks and reindeer, get a cup of coffee from
the forest pot by the open fire, and per-
haps eat lunch or dinner made al fresco,
or inside the barbecue hut. Elks Zigge,
Zebbe and Zaga graze in large enclosu-
res, tame enough to be handfed. These
days, they also have the company of seven
reindeer, with their own enclosure right
next door. Cape Wild is a place for both
local visitors and tourists from far away.
There are good facilities for conferences,
different types of corporate events, group
activities of various kinds, and for hunters
who want to train their dogs.
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MOKK

The collaboration between Jossgarden
and Mokk became an encounter between
two professional businesses with clear
structures and great knowledge of their
target groups. Helene and Torbjérn Fors-
berg wanted a handmade crockery set,
and gave Mokk free rein in their artistic
creativity. At Jossgirden, Monika Strand
and Christopher White fell for the im-
pressive old stone walls in the barn, which
inspired a plate where the clay appears
clearly and roughly on the edges around
the grey glaze.

Except for the plate, their ideas process
also led to a ceramic guksi — a gift for Jos-
segdrden’s hotel guests, which will also be
sold in the farm shop. The guksi is pac-
kaged in a cloth bag designed by Mokk.

Mokk is run by ceramicists Monika Strand
and Christopher White since a few years
back. A family business that is based on
the best of them both — complete craft-
manship skill combined with imaginative
creativity and strong design. Christopher
has a background in renowned businesses
like Poole Pottery in England, and Pentik
in Finland, while Monika has worked in
a long line of more small-scale contexts
and collaborations ever since her school
years at the Sunderby Art School, where

JOSSGARDEN

she studied art and trained as an art peda-
gogue. Mokk focusses mainly on utility
objects of different kinds, and welcomes
special commissions. For instance, they
have created crockery sets and lanterns
for Arctic Bath in Harads, and for Hem-
magastronomi in Luled.

Jossgirden in Sjulsmark has an impressi-
ve heritage. In the mid-1500s, there were
buildings on the land, and the buildings
that are there now were built in the 19th
century. For owners Helene and Torbjorn
Forsberg, the village and the house came
first. Torbjorn, who has lived in Sjulsmark
almost all his life, longed to go back, and
when Jossgarden went up for sale, they
stepped up. After a few years there, they
decided to accept the challenge of entre-
preneurship in tourism, and based their
business around the idea of creating a
pleasant location and attractive environ-
ment for their guests. Today, they run a
restaurant, café, hotel and farm shop with
opportunities for members of the public
as well as businesses in a village close to
hiking trails, nature reserves, fishing wa-
ters, skiing, bicycle trails, and so-called
nature-based rehabilitation. The farm
is also home to their animals — horses,
chickens and rabbits.
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LENITA ANDERSSON

There have been many ideas in the team’s
work, and the process has been broad and
open. From ideas of creating individual or
joint products for the garden, restaurant
or shop on different themes, the team
eventually settled on the idea of designing
two of the hotel rooms at Pensionatet. Ar-
med with a budget of 5,000 SEK each,
Lenita Andersson and Lotta Lampa went
treasure-hunting in Piteds charity shops,
found items and furniture that they pain-
ted in the colour schemes they had cho-
sen for each room. The rooms were also
decorated with items from the handicraft
artists’ own production.

Lenita Andersson was inspired by her
own atelier, and used sketches, glaze tests
and drawings as wall decorations. In ad-
dition, she created a series of unique vases
placed in the room, all marked with pri-
ces so guests can buy them. The vases will
also be sold in Pensionatet’s shop. Lotta
Lampa went all in with a strong, yellow
colour scheme in the room, and graphic
black and white in the nearby bathroom.
Apart from contributing her own pro-
ducts, she also bought panels that she
spray-painted in the same colour scheme.
As an old football player of Pited IE, she
also wanted to add a bit of history for the
guests, with the help of newspaper cut-
tings from her football career.

Lenita Andersson’s background is in art;
she trained at the School of Art in Sunder-
byn, and the School of Art in Falkenberg.
Over the past few years, she has studied
at an apprentice programme at the voca-
tional school, to become a ceramicist. She
runs her own atelier in Svartostan, Luled,

LOTTA LAMPA

PENSIONATET

where she mainly works with utility ce-
ramics, but also freer art creations. As an
artist, she works mainly with drawing and
painting.

Lotta Lampa is from Kalix, and trained
for three years at the Beckman College of
Design in Stockholm, and in Italy, for
instance. Her designs are characteristic,
and inspired by everyday life and garage
life — ‘greaser culture’ is a strong source
of inspiration. Items designed by Lotta
Lampa are often seen in strong design
magazines, and she was one of the desig-
ners featured in SVT’s series Designhisto-
rier (Design Stories).

The feelings for Pited came within a mi-
nute, as soon as Lisa Hellmér set foot
there. The love remains. First throughout
the three years there as a student, then
as a teacher and programme coordinator
at the Luled University of Technology’s
experience production programme in
Pited. And not least now, when she’s a
fully fledged entrepreneur, running her
and her partner My Bergstrom’s Pensi-
onatet. Centrally located in Piteds old
blocks of wooden houses, Pensionatet
attracts guests from near and far with its
bed and breakfast, ‘fancy pizza restau-
rant,” café, and interesting shop that sells
slightly unexpected items. Lisa Hellmér
opened Pensionatet in 2013, based on
a feeling that Pited needed a cosy place
exactly like it for nice and simple sociali-
sation in a homely environment, and the
operations have grown organically over
the years. These days, there is also space
for conferences.



EN

IDA ISAK WESTERBERG

In working with the Silver Museum’s
shop, Ida Isak Westerberg made use of the
recurring patterns and colours they saw in
the museum, and in the surrounding en-
vironment. The pink facade of the chur-
ch, zigzag patterns, rhombuses, the many
lakes of the municipality, the midnight
sun. The thought of the textile industry’s
environmental impact naturally found
its way into the many conversations the
team had, since the issue is central, both
to the Silver Museum and to Ida Isak
Westerberg. From ideas of decorating
the shop, via various sellable products,
the team agreed on patches in three dif-
ferent sizes to cover stains and holes, but
also to decorate clothing and textiles. The
patches are woven in flat weave techni-
que, and created around some of the pat-
terns and colour schemes Ida Isak Wester-
berg found in Arjeplog. Over the course
of the work, Ida Isak Westerberg has also
developed a prototype for a hand-woven
woollen seat mat with rya knots that will
probably be developed and produced in
other contexts later on.

Textile and handicraft artist Ida Isak
Westerberg trained in weaving and artistic
sewing at Friends of Handicraft in Stock-
holm, and they have lived in dlvsbyn since
graduating in 2018. Inspired by Norrbot-
ten and queer perspectives, Ida Isak Wes-
terberg creates tactile tapestries and items
that meet human needs. Everything star-
ted with sewing and embroideries, but
encountering the loom gave them a boost

SILVERMUSEETS BUTIK

towards seeking new expressions that go
outside the expected ones, with the help
of traditional techniques and sustainable
materials. Ida Isak Westerberg mainly
weaves with many different techniques,
works with rya and flossa techniques, em-
broiders and sews.

The Silver Museum in Arjeplog is a shared
memory for its area, well-known for its
rich collections and activities that mirror
the town’s history, from prehistoric times
to the present day. These days, the Insti-
tute for Arctic Landscape Research, IN-
SARGC, is also run within the framework
of the Silver Museum’s organisation.
In the old part of the museum, which
was originally a nomad school from the
1800s, but rebuilt many times, is the Sil-
ver Museum’s shop, which also serves as
the municipality’s tourist information.
The items in the shop are varied to suit
many different people — both tourists and
locals. A good mix with great emphasis
on quality and local production, accor-
ding to Lotta Eriksson, in charge of the
shop at the museum.

Pushing the limits is my thing. But I also
feel that I'm a bit new and unsure. In con-
versations with my mentor, glass artist Asa
Jungnelius, I've had my role confirmed, and
Tve also understood that its important to be
clear about myself and my own limits —
being able to say that this is what I do,” says
Ida Isak Westerberg.
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Utstillningen "Ett formstarkt Norrbotten’ arrangeras av projektet Formstark Norrbotten

i samarbete med Norrbottens museum

Lis mer om projektet p formstarknorrbotten.se och félj oss girna pa sociala medier (formstarknorrbotten)



